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Notes to Performer

Program notes

On the tail of a blossoming gesture in the electronics, the tuba enters with a gentle, meditative dyad, Bb and C. At first these
two pitches seem to have little affinity, Bb being posed as a stable tonal center and C as a contrasting unstable tone above.
In the middle of the piece, however, the relationship of stable-unstable is reversed when the accompaniment poses C as the
new center, making Bb an unstable tendency tone below. The other notes, first sounding above Bb and then C, are identical
in each section, but shifting the tonal center creates new modal hierarchies, revealing unexpected affinities between the two
regions. Thus, the simple and modest two-note opening sets up the pitch framework of the entire piece.

The piece also explores the different timbres of the tubaq, its singing quality, its dark, deep bass, and its rhythmic agility. The
electroacoustic accompaniment complements and contrasts these characteristics by providing a diverse soundscape in which
the instrument is embedded. The accompaniment also sets the mood for each section, transforming from calm, sparse textures
to a fuller, more dramatic background, and finally to a heightened melodic and rhythmic climax, before cascading back down
to an unsettled tranquility.

Tuba notation:

% multiphonic: sing diamond notehead, play regular notehead
PE flutter tongue
mwww prominent, noticeable vibrato, more so than would be the norm

Electronics notation:

——==————full textural crescendo, a prominent build

———————  harsh pitched noise gesture; this is a very specific sound that often acts as a prominent cue and will have a
quick attack, decrescendo and slow crescendo into the release, as demonstrated by the hairpins.

Electronic Percussion key:
)T 1 l - . A x .
‘ IJ '\ L | I‘ | L I I
soft bass  bass drum-like,  hand drum-like, woodblock-like or cymbal-like,
low and med low and high  kabasalike, low and high
low and high
Symbols on stems: ‘
i : . o--- |
= == echo effect
rattle reverse reverse &
or shake forward

Page turn setup: The score is laid out such that page turns are possible after pp. 2, 4, 6, and 9. Therefore, p. 1 will be
on the left and p. 9 must be attached to p. 8, opening as a foldout, with p. 10 on the back of p. 9 (double-sided).
Page turns are indicated with a "page" symbol.

Notes regarding the electronics

The electronics are intended to be played back as one fixed track. The performer will need a stopwatch or similar
time-keeping device. The composer can provide a software application that will display time and metronomic LED.
The application can also be used to provide a click track using a multi-channel audio interface and headphones.

The tuba need not be amplified in general but the loud sections of the electronics should fill the hall completely and
the electronics should not be under-mixed. This is especially true at the beginning, where the tuba should sound like it
is emerging out of the electronics, and circa 8:33, the final climax, where both elements should be full and dramatic.
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